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Rowan-Tree Burn. Over against it stands 
all that remains of Rough Castle Fort. The 
outline of the fort and its main characteristics 
were explained by Dr. Macdonald, and then 
the party, waist-deep in brackens, traversed 
the line of the wall through the Carmuir and 
Lentfield Plantation, and presently emerged 
on the main road to Falkirk. On this road 
Dr. Macdonald pointed out Tayasvalla House, 
built on the Roman lines, and Watling Lodge, 
from the site of which a Roman road ran to 
Camelon. This road was dug up in 1899. 
If the digging had been carefully done, the 
excavations would have yielded richer results 
in Roman remains than Newstead. 

We do not usually refer in these “ Notes” 
to matter contained in the advertising pages 
of the Antiguary, but perhaps we may make 
an exception in the case of the tours to 
Touraine which are advertised-in this issue. 
The “Garden of France,” as this beautiful 
district has for centuries been called, has so 
many charms for the antiquary as well as for 
the lover of natural scenery and of art—the 
names of such chateaux as those of Blois, 
Chambord, Loches, Amboise, and Chenon- 
ceaux, to name a few only, suggest both 
architectural glories and a wealth of historical 
associations—that probably many of our 
readers may be glad to be made familiar with 
the facilities now afforded for visiting it. 

Se 

Motes on Bitds in Mediaeval 
Church Architecture. 

By GrorGe CLARIDGE Druck, F.S.A. 
=> 

Z=m<g NE of the problems still awaiting the 
archeologist is the identification of 

| the numerous carvings of birds in 
' churches. This is not so difficult 

in the case of birds which possess distinctive 
natural features, such as the peacock, swan, 
and owl, or where there are accessory details, 
as in the case of the pelican or ostrich; but 
where birds occur singly and have no special 
characteristics, it is generally impossible to 
distinguish them. The medizval bestiaries 

which contain pictures and descriptions of 
many animals, birds, and reptiles, are of great 
value, for the carvers made good use of them 
when seeking suitable subjects for decorative 
purposes, and a comparison of sculpture with 
miniature often leads to identification. The 
religious character of these manuscripts pro- 
vided the carvers with the justification they 
needed for the use of any particular animal 
or bird mentioned in them, and this granted, 
there was no limit to the treatment of the 
subject. Where it was a fabulous or rare 

FIG. I. 

animal, the manuscript illustration was often 
closely followed, and even in the case of 
better known animals the carvers seem to 
have relied on the pictures. There is evidence 
that accurate treatment of anatomical features 
was not regarded as of much importance. 
Details generally were suppressed, as it was 
impossible to render in stone or wood every- 
thing that could be drawn with pen and ink, 
and so long as the subject was understood, 
it was hardly necessary. 

The eagle is, perhaps, the most important 
bird that appears in architecture, but when it 
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stands alone, it cannot always be distinguished 
from other birds of prey, such as the hawk. 
It is a fortunate circumstance that the animals 
and birds upon the twelfth-century doorway 
at Alne have titles—if it were not so, we 
could not recognize the eagle there (Fig. 1) ; 
it stands with its head turned back, and is 
probably gazing at the sun. In the illustra- 
tion in MS. Harl. 3244 (B.M.) of the early 
thirteenth century, the eagle stands in a 
similar attitude, gazing at the sun, which is 
shown in the picture. It holds a scroll 
bearing the words: “Sum pennatorum rex 
atque magister eorum.” Where there are 
accompanying features, it may be more easily 
identified, as upon misericords at Norwich 

Eustathius, the Moralia of Gregory the 
Great, from Isidore’s Etymology (seventh 
century), the works on Leviticus and Deutero- 
nomy and the De Universo of Rabanus 
Maurus (ninth century), and from the De 
besttis et aliis rebus in the appendix to the 
writings of Hugo de Sancto Victore of the 
twelfth century. These commentators had, in 
turn, borrowed largely from classical authors on 
natural history, such as Pliny, Solinus, and 
Elian. Isidore tells us how Christ can be 
symbolized by animals and birds—zi.¢., by the 
lamb for His innocence, the sheep for His 
patience, the ram for His leadership, the kid 
for His likeness to sinful flesh, the calf for 
His sacrifice for us, the lion for His kingship 

Cathedral, where it has seized a sheep; at 
New College, Oxford, a hare or rabbit; at 
Gloucester Cathedral, an animal like a fox ; 
and at Stratford-on-Avon, a bambino; at 
Whalley two eagles are devouring a pig. 

The symbolism of the eagle is of a very 
comprehensive character. In one manuscript 
(12, F, XIII., B.M.) of the thirteenth cen- 
tury we are told that, ‘‘ by the name of eagle 
at one time Christ is signified, at another 
the devil, at another the proud heretic, at 
another contemplative persons who have 
time for robbery and earthly gain, and at 
another contemplative and holy persons 
whose thoughts are of heavenly things.” 
The texts and symbolism of the bestiaries 
were largely derived from the treatises on 
the Hexameron of Ambrose, Basil, and 

VOL. X, 

and courage, the serpent for His death and 
His wisdom, the worm for His resurrection, 
and the eagle for His ascension ; and he is 
careful to explain that the worm is that one 
which emerged from the ashes of the phoenix, 
and is not the silkworm. This shows how 
deeply rooted was the system of symbolic 
teaching based on animals in the Middle 
Ages, and which, rendered in pictorial form 
in the illustrated bestiaries and in archi- 
tecture, provides such an interesting study. 

The eagle is used as a symbol of the 
Ascension by Honorius in the Speculum 
Ecclesia, of the twelfth century. In_ his 
sermon for that feast day he teaches that 
“ as it flies higher than all birds, and casts its 
glances into the very rays of the sun, so did 
Christ rise to the highest heavens above all 

21 
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saints, when the Father exalted Him above all 
the angels.” This is shown in window glass 
at Lyons Cathedral, but: we know of no 
sculpture here beyond that at Alne, which is 
not quite definite. There are several other 
scenes recorded in the bestiaries. The 
eagle beats its young ones when becoming 
fledged, and urges them to fly; and it also 
forces them to gaze at the sun. It has such 

the fountain three times, and thereupon its 
wings and eyesight grow strong again, and it 
is rejuvenated as before. All these episodes 
are made use of to teach religious or moral 
lessons. 

Originally, no doubt, there were many of 
these subjects in ecclesiastical carving, but, 
owiug to loss and decay, they are now hard 
to find. There is a sculpture on the jamb of 

FIG. 

keen eyesight that it can see the fish in the 
sea from a great height, and swoops down 
and seizes them. These items were derived 
from. Pliny’s account of the Halietus. 
Another story runs that, when it is old, its 
wings become heavy and its eyes dim; so it 
seeks a place where there is a fountain of 
water, and there it flies up into the rays of 
the sun and scorches its wings and burns the 
blindness out of its eyes; then it dives into 

the twelfth-century doorway at Ribbesford 
(Worcestershire) in which an adult bird with 
curved beak appears with three smaller 
birds (Fig. 2). Romilly Allen, in his Zarly 
Christian Symbolism, p. 268, explains two of 
the figures as an eagle grasping a fish in its 
claws, but a careful inspection convinced 
us that all four are birds. The subject may 
perhaps represent the eagle urging its young 
ones to fly, but there does not appear ‘to 
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be a nest; it is just as likely to be a hawk 
seizing a bird, which would be equally suit- 
able for sculpture on an ecclesiastical build- 
ing. There is an excellent carving of the 

FIG. 4. 

eagle forcing its young one to gaze at the sun 
on the north side of Strassburg Cathedral, of 
late thirteenth-century date (Fig. 3). The 
parent is holding out the young bird towards 
the sun, which is represented as a human 
face in rays. This corresponds with an 
illustration in MS. Sloane 3544 (B.M.) of 
about the same date, in which the parent is 
pulling the young bird out of the nest, in- 
tending to banish it, as it has failed to main- 
tain its gaze (Fig. 4). The bestiary tells us 
that this is not from any lack of love for its 
offspring, but because it regards it as de- 
generate and unfit torear. The coot, how- 
ever, finds a home for the rejected eaglet, 
and rears it with its own brood, and a pretty 
little moral lesson is founded upon this, to 
the effect that, while the coot takes care of 
the stranger, and tends it with the same 
maternal love, and provides it with the same 
food as her own family, we reject and cast 
out our own children with harsh cruelty. 

The eagle with the fish in its claw is: illus- 
trated in several manuscripts, but is scarce 
in architecture. Allen records one upon a 
Scotch cross, and the claw alone grasping 
the fish is carved on the cornice of the sereen 
at Conway. Of the eagle diving into the 
fountain a rather poor instance appears in 
late panelling at Forrabury (Cornwall). It 

is illustrated in manuscripts at the British 
Museum, and is a symbol of regeneration by 
Baptism. In one of them (MS. 12, C, XIX.) 
the reader is addressed thus : “So also thou, 
O man, whether Jew or Gentile, who art 
clothed in an old garment, and who hast the 
eyes of thy heart darkened with unbelief, 
seek the spiritual fountain of the Lord, who 
said : ‘ Whoever is not born again by water 
and the Holy Spirit, cannot enter into the 
Kingdom of Heaven.’””’ 

Another episode recorded by Pliny (Vatural 
History, ch. x. 5 [4]), but of which we have as 
yet found no medizval account, is the contest 
between the eagle and dragon. The dragon 
here stands for a serpent who tries to steal 
the eggs. There is a spirited carving upon 
a misericord at Lincoln Minster, the dragon 
being coiled round the bird. Pliny intimates 
that it is a drawn battle, both becoming 
exhausted. 

The hawk is met with in sculpture almost 
as frequently as the eagle, and there was every 
justification for its use. It occurs either 
standing alone, striking a bird, or perched 
upon the hand in a hawking scene. In 
the calendars attached to medizval psalters 
hawking is used to indicate a month, gener- 
ally May, in conjunction with the two figures 
of Gemini. In these cases the sportsman is 
generally on horseback, as upon the twelfth- 
century lead font at Brookland (Kent), upon 

FIG. 5. 

the thirteenth-century font at Lostwithiel 
(Cornwall), and upon a misericord at Ripple 
(Worcestershire). Abroad a good carving of 
this ~class may be seen upon some late 
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twelfth-century capitals in the vestibule at 
Loches. 

The hawk occurs alone on misericords at 

Edlesborough (Bucks) (Fig. 5) and Beverley 
Minster, and upon the cornices at St. Neots ; 
striking a duck or other bird at Chester, 

Norwich Cathedral, and St. Katherine’s, 
Regent’s Park (Fig. 6), and grasping a rabbit 
on a poppy-head at Swavesey (Cambs.). In 
the bestiary illustrations it is usually alone, 

but is sometimes grasping a small bird, 
which is probably a dove. Occasionally 
we find a hawking scene, as in MS. Bodl. 

764, where a lady is enjoying the sport 
assisted by two attendants, who rouse the 
ducks by beating small drums. There are 

some very good illustrations of this kind in 
MS. ro, E, IV., where the sportsman is again 
alady. In MS. Harl. 4751 (B.M.)a bestiary 
of the thirteenth century, the sportsman is a 
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man, and he is assisted in the same way. A 
hawk is striking a duck, and other ducks are 
flying or swimming away at an impossible 
angle (Fig. 7). 

The symbolism of the hawk in MS. Harl. 
4751 is adopted from Ambrose, Rabanus, 
and Hugo, the last of whom borrowed from 
the Moralia of Gregory. It is of an 
interesting character. Rabanus (De Uni- 
verso, Lib. VIII.) comments upon the hawk 
as one of the unclean birds of the law, and 
says its actions should not be imitated. “ As 
it becomes tame and gives help in plunder- 
ing, it is a type of those persons who appear 
to be gentle and of a quiet nature, but who 
are really associated with greedy and cruel 
men.”’ Contrary to what we should expect, 
the hawk as a bird of prey is a type of 
the holy man or monk, “one who, so to 
say, lays violent hold of” the kingdom of 
God, and the passage in Job xxxix. 26 is 
introduced to teach that, as the hawk moults 
its old feathers and gains new plumage, so 
the man who has adopted the religious life 
has thrown off his old ways of living, and 
has put on the new wings of virtue. The 
hawk’s quarters are the cloister, and all the 
various incidents connected with hawking, 
such as the bird being let out and coming to 
the hand to be flown, being held on the left 
hand and flying to the right, and capturing 
the dove, are used to teach various lessons of 
the lofty aims and good deeds of the man of 
God in his life, both in and out of the 
monastery. Even the hawk sitting upon its 
perch, fixed above the ground and supported 
by the two walls, is the man who, with mind 
raised above earthly things, holds firmly to 
the rules of a well-ordered life, the walls 
being the Active Life and the Contemplative 
Life, which sustain the uprightness of those 
who live in religion. The hawk’s fetters 
again mean the humiliation and bondage of 
the man who, in fear of judgment, represses 
the impulses of his heart; and the strap or 
jess, inasmuch as it is made of the hide of a 
dead animal, signifies the mortifying of the 
flesh. 

There was thus every good reason why 
such subjects as the eagle and hawk should 
be used in ecclesiastical buildings, and, once 
established, they continued right on to the 
early sixteenth century; but it is probable 

that, at this late date, the symbolic idea had 
become largely worn out, and that the 
decorative element was the chief factor. 

(Zo be continued.) 

Ze) 
Che bowes of the MWanor of 

Scotter, in Lindsep. 
By T. B. F. EMINSON, 

District Medical Officer. 

(Concluded from p~. 184.) 
—fe— 

ICHLOW HILL isa broad, flattened 
mound of sand, about half a mile 
south-east of Messingham, midway 
between this village and the Scal- 

lows. Mr. Mackinnon, in his manuscript of 
1825, calls it “ Michlow Hill.” Extending 
this, we get Mickle Howe Hill, hence the 
original name was Mickle Howe, just as the 
neighbouring howe on the east was Potter 
Howe, and the intervening swamp Potter 
Howe Carr. Many agencies have been at 
work levelling and wasting this howe, such 
as cultivation, strong winds, and removal of 
sand due to proximity to Messingham. The 
howe has been cultivated for some years, and 
this, by removing the binding couch-grass, 
enables high winds to blow sand into the 
highway, which runs over its side into Mes- 
singham. This road was known in the 
seventeenth century as ‘“‘ Cow Gate,” in the 
eighteenth century as “‘Cow Lane,” and a 
century later the Enclosure Commissioners 
called it “‘ Brigg Road,” the former disused 
Brigg “gate” being two furlongs north. 
The howe now stands about 100 feet above 
sea-level, and doubtless was once a conspic- 
uous landmark on the eastcommon of Mes- 
singham. 

Whitehowe, half a mile south of Messing- 
ham, is a prominent spur of the lias ridge 
which runs from Messingham to Scotter, and 
has been cut out by two small becks running 
westwards through the ridge, thus leaving the 
howe standing between them. To the south is 
Trainhowe, separated from Whitehowe by one 
of the becks, and the neighbouring slopes, 

= 
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vertical columns facilitate the comparison 
of these in the series of interments of the 
section. 

It is sometimes useful to express graphic- 
ally the relative positions, especially with 
regard to sequence, of the interments in a 
barrow. Those of Grey Cop may be ex- 
pressed so: 

Cd’ - Cd’ 
—I— or more extended, so: ——-1——. 
Ic’ Ic W+In 

The horizontal line indicates that the 
interment above is later than the one below. 
The little dash across it indicates the centre 
of the barrow. The following is more 
complicated— 

Ie’ Sax. 
od 

Ic’ FV 
Siccet 

Ic’ DC 

In this, the centre of the barrow contains 
three interments of known sequence, which, 
if they have not encroached upon one 
another, will occupy corresponding levels. 
The latest is an unburnt Saxon extended 
skeleton. Lateral to these is a simple burnt 
deposit, and farther away, one in a cinerary. 
While these from their positions are certainly 
secondary interments, their relation in point 
of time to the two central secondaries cannot 
be determined in this barrow. 

I have found, by an experience of more 
than twenty years, that the system of mofttia 
outlined above to be most useful, not only 
in compiling summaries of reports on barrows, 
but in the field during their excavation. In 
the excitement of the latter there is little 
time for note-taking, and one is apt to 
overlook details. The routine of the précis 
being firmly rooted in the mind is a safe- 
guard against this, while the abbreviations 
and symbols with their exact meanings vastly 
reduce the amount of writing. It is rare, 

Cu’ Ic’ 

of course, that an excavation unfolds the 
various points in the same order, and the 
rough notes may have to be rewritten on the 
spot; but in doing this one automatically 
follows the model of the entries, and any 
deficiencies are speedily detected. 

My object in view at the start was, as 
stated at the outset, to facilitate comparative 
study. The précis provided material to the 
tune of some 600 interments, probably 
more, as it was often uncertain whether 
several disturbed or scattered skeletons did 
not represent several interments and not 
one ; and in several instances, an unspecified 
number of barrows which yielded like results 
to the spade were described em d/oc by the 
excavator. Of these 6co, about two-thirds 
were sufficiently cogent to be transferred to 
the tables. It would take up too much 
space here to give even an outline of the 
conclusions derived therefrom. I incidentally 
referred to some of the more important 
in sketches of the archzology of Derbyshire 
in Bulmer’s History and Directory for the 
county, 1895, and in the Journal of the 
British Archzological Association for 1899 ; 
and again in greater detail in the article on 
“Early Man” in the Victoria History of the 
Counties of England, Derbyshire, vol. i., and 
in Memorials of Old Derbyshire, 1907. 
About a dozen years ago I prepared a 
similar précis of the barrows of the adjacent 
parts of Staffordshire, and another of some 
250 in Yorkshire, but in neither case have I 
tabulated the interments. The results, how- 
ever, appear to correspond with those of 
Derbyshire. 

Motes on Birds in Wedisval 
Church Architecture. 

By GEorGE CLARIDGE Druck, F.S.A. 

7 Uy 

(Continued from p. 253.) 
sudan 

HE hoopoe is of a different class, and 
carvings of it are scarce in churches. 
The only examples known to us 
which illustrate its legend are at 

Carlisle (Fig. 8) and St. George’s Chapel, 
Windsor. It is one of the group of birds 
which have crests, and which are extremely 
difficult to identify. The crests are of 
two kinds—v.e., like the peacock’s, which 
is drawn as an upstanding bunch of ball- 
headed pins, or as curled feathers some- 

Part 2
The Antiquary
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what like the crest of the grebe. The latter 
type may be seen on misericords at Higham 
Ferrers, New College (Oxford), and Norwich 
Cathedral, but the birds do not necessarily 
correspond in other respects. In the besti- 

aries the hoopoe’s crest more often resembles 
that of the peacock, but in MS. Harl. 3244, 
and to a lesser degree in MS. Sloane 278 
(B.M.) it has a saw-like ridge upon its head 
and back. Sometimes it has no crest. 
There is an excellent carving of a crested 
bird with nest of eggs upon a fifteenth- 
century bench front at Great Gransden 
(Hunts) (Fig. 9). The long beak and up- 
standing ridged crest would indicate the 
hoopoe, but no nest appears in the existing 
manuscript illustrations. If it were not for 
the crest, it might correspond with the 
“alcion,” a bird now identified with the king- 
fisher, but which in the bestiaries is a sea- 
bird, as described by Pliny. Perhaps the 
carver here worked on independent lines. 
The birds at Windsor have crests. 

The hoopoe is described as a very foul 
bird, always spending its time about graves, 
and feeding upon human filth ; and there is a 
very curious item to the effect that if anyone 
smears himself with its blood when falling 
asleep, he will dream that he is being suffo- 
cated by demons. A French version says 
that demons will carry him off. According to 
Rabanus, who is quoted, the hoopoe is a type 
of wicked men who delight in dwelling in 
the filthiness of their sins. The hoopoe is 
also said to be a mournful bird, and so to 
symbolize the sadness of this world, which 
leads to spiritual death. 

The legend is so pretty that it is worth 
giving in full, the version in MS. 233 
at Berne being followed : ‘‘ It is written in 

the law ‘ Honour thy father and thy mother.’ 
And again: ‘Whosoever curseth his father 
or his mother, let him die the death.’ The 
Natural Philosopher has said: ‘There is a 
bird which is called hoopoe. When the 
young of these birds see their parents grown 
old, and unable to fly or see through blind- 
ness, then these their children pluck off the 
very old feathers from their parents, and lick 
their eyes, and cherish their parents under 
their wings, until their feathers grow again 
and their eyes become bright, so that they are 
made quite young again in body as before, 
and can see and fly and show their gratitude 
to their children, because they have fulfilled 
their duty towards their parents with such 
love. But their children say to them: 
Behold, sweetest of parents, as you have 
brought us up from infancy, and have made 
us the object of all your labours, so in your 
old age we are paying you the same services 
and ministrations.’’ Then follows the moral : 
If birds, which have no reasoning power, treat 
one another in turn like this, how can men, 
seeing that they are possessed of reason, 
refuse to render like for like to their own 
parents ! 

The scene is shown upon the misericords 
at Carlisle and Windsor. The young birds 
are pulling the feathers off their parents, as 
in the bestiary illustrations. Sometimes one 

of them is seen licking the old bird's 
eye; there is a particularly good miniature 
with this feature in a manuscript at St. 
John’s College, Oxford. 

Peacocks occur fairly frequently. The 
earliest instance known to us is on the 
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thirteenth-century font at Hodnet (Salop), 
where it is in profile and crudely drawn 
(Fig. 10). Upon a misericord at Lincoln 
Cathedral there is a fine pair in profile with 
heads crossed, and there are three others at 
New College, Oxford. At Wells Cathedral 

FIG, I0. 

and Cartmel the peacock is full-face with tail 
outspread. The illustrations in the besti- 
aries are generally arranged to display the 
tail to the best advantage, the subject afford- 
ing a good opportunity to the colourist. One 
of the finest is in MS. 22 in the Westminster 
Chapter Library. 

The peacock has been the subject of 
symbolism from very early times. Owing 
to the idea that its flesh was so hard that 
it was not subject to decay, it was a symbol 
of immortality, and as such appears freely in 
Early Christian art. The difficulty of cooking 
its flesh is referred to in the Latin bestiaries, 
and an epigram of Martial (in a somewhat 
mutilated form) is introduced : “‘ You wonder 
as often as it unfolds its jewelled wings ; and 
can you hand over this creature to a cruel 
cook, O hard-hearted man?” One manuscript 
says that its flesh is scarcely to be cooked either 
upon a hearth, or in the stomach by the heat 
of the liver, and it is therefore a type of the 
minds of doctors, which are neither consumed 
by the flame of avarice nor kindled by the heat 
of desire. But for the most part the symbolism 
of the peacock seems to have turned upon 
its beautiful feathers and its pride. In 
MS. Harl. 4751, because it was brought to 
Solomon from distant regions, and has 
diverse colours in i:s feathers, it signifies the 

Gentiles coming to Christ from distant parts, 
and shining through His grace with the 
splendour of many virtues. In this manu- 
script the peacock is shown full-face with its 
tail spread out in a circle (Fig. 11). Pliny’s 
account of its vanity and of its spreading 
out its feathers when praised seems to have 
inspired some of the bestiary writers, for in 
MS. Harl. 3244 the heading runs: “ De 
superbia pavonis qui caudam suam orbicul- 
(at)jam laudatus explicat.” Another version 
mentions its wings as glittering like stars, and 
the brilliancy of its tail, which is used to adorn 
the heads of Kings and rich men and keep 
off the sun. It has “a small head and crest 
of plumes, a voice like a devil’s, a wing 
like an angel’s, a foot like a thief’s, and a 
head like a serpent’s.” A French manuscript 
(No. 3516 in the Arsenal Library, Paris) 
says that when the peacock sleeps at night, 
it wakes up suddenly and cries out, because 
it believes that it has lost its beauty. This 
typifies the soul which in the night of this 
world ought always to fear lest it lose the 
benefits and grace that God has given it. 
The peacock, too, has great foresight, “for 
by the tail we understand foresight, because, 
inasmuch as it is behind, it signifies that 
which is to come to pass.” Alexander 

A PREAF OE Reereres ae seeeew cence cane seeanneng ee ce 4 

mendefonow <<“ 
, i 

Neckam, too, who died in 1217, has much to 
say about the peacock and its interpreta- 
tion in his work, De Naturis Rerum. In 
one bestiary there is a long account of 
Solomon’s ships bringing ivory apes and 
peacocks from Tarshish, and their significa- 
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tion. Chaucer refers to the pride of the 
peacock in the Reve’s Tale, when he de- 
scribes the Miller of Trumpington “as any 
peacok he was proud and gay.” 

The parrot is another scarce bird in archi- 
tecture, almost the only instance known to 
us being upon a misericord of the fourteenth 
century at Wells Cathedral, where there is 
a pair perched upon a branch of a tree with 
leaves and fruit (Fig. 12). It is strange that 
there are so few, for both artists and carvers 
must have been familiar with its form. On 
the misericord at Wells and in the bestiaries 
they are well drawn, an exception being 
in MS. Add. 11283 (B.M.), where the parrot 
resembles any ordinary bird with a ring round 
its neck. The illustrations usually show one 
or two perched on branches. The miseri- 
cords at Wells are among the best in the 
country, the work being for the most part 

FIG, 12. 

refined and naturalistic. There are many 
animals and birds that the carvers would 
be familiar with, but the fact that there are 
errors in anatomy points to their having relied 
in some measure on illuminated manuscripts. 

The description of the parrot given in the 
bestiaries in the main follows the Polyhistor 
of Solinus (chap. lv.), and says that it comes 
from India alone, and is of a green colour 
with a purple ring round its neck. ‘It has 
a broader tongue than other birds, and is thus 
able to produce articulate words ; so that if 
you did not see it, you would think it was 
aman speaking.” It utters words of saluta- 
tion, such as “ All hail!” or ‘‘ Farewell,” 
naturally, but otherwise must be taught. 
Its beak and head are very hard —the 
latter so hard that you can strike it with 
an iron rod when teaching it, for “it takes 
lessons in speaking like a man.” So far we 

have found no symbolism in the Latin 
bestiaries, and they omit an item, which 
is given by Solinus, to the effect that you 
can distinguish the aristocratic parrots from 
those of low degree (mobiles et plebeios) by the 
number of their toes. The parrot of high 
degree has five toes and the other only three. 
This feature is made use of in the French 
bestiary in the Arsenal Library to point a 
moral. We are told that one of the parrots is 
** ases plus gentils que li autre—et que li vilain 
ont III dois a lor pies, et les gentils en ont 
VI a lor pies.” The author has apparently 
made a mistake, for Solinus says only five. 
He then describes the parrot’s appearance and 
goes on to say that it has a great dislike to 
rain, and takes care not to be caught far away 
from its home in the wood when storms 
come. ‘For it has such a nature that rain 
does it a great deal of harm and spoils its 
colour very much, and so it is careful, as 
wise birds are.” The parrot is a type of 
man. One is much better than another. 
By its habits we understand how to live 
spiritually and to fear God. The good parrot 
is the man who lives thus. “ He flees from 
the rains and tempests of hell; he does not 
play about outside the wood, and is not 
caught in the storm. But the man who 
sins, he is the bad parrot. He is caught 
in the storm, which hurts him very much 
and ruins and kills him—that is, he is sur- 
prised in sin at the end, and dies and is lost, 
and dwells for ever in the tempests of hell 
among the devils.” 

(Zo be concluded.) 

By T. P. Coorer. 

a 

sem) CAP OF MAINTENANCE, also 
4 entitled a cap of dignity, or of 

estate, was an early symbol of high 
dignity, worn by Kings and Dukes. 

Heraldically a Cap of Maintenance is styled 
a chapeau, and is represented as supporting 

* This article is reproduced by kind permission of 
the editor of the Yorkshire Herald, to whom we ate 
also indebted for the loan of blocks 1 and 2..—Ep. 
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stones for counters. The bones of the cave 
illustrate the habits of the cave-folk through- 
out the whole periods of the occupation. 
Mr. Balch is convinced, alas! that during 
some time before the Roman occupation, 
and perhaps during the earlier part of it, 
they were guilty of cannibalism. The earliest 
people were not addicted to it, and this de- 
pravity.came later on. The food bones show 
that they had, as domestic animals, the Celtic 
shorthorn, horse, sheep, pig, goat, and dog. 
There was a wide range of wild animals upon 
which these cave denizens could and did draw 
for their’ food-supply and stores, including 
the ‘vole, wolf, fox, beaver, roe-deer, red- 
deer, hedgehog, wild cat, hare, badger, and 
wild boar. Among birds they had domestic 
fowls and geese, and of wild birds, the cave- 
bones give evidence of grey goose, barnacle 
goose, duck, rook, jackdaw, kestrel, crane, 
capercailzie, blackbird, and pigeon. Of mol- 
luscs, Mr. Balch has found remains of cockles, 
snails, mussels, oysters, limpets, scallops, and 
cuttlefish ; but such shells were sometimes 
used in the manufacture of pottery found 
in the lower levels. 

The numerous coins that have been dis- 
covered during these recent excavations show 
that the great cave was occupied throughout 
the whole of the Roman occupation. As to 
the religion of these cave-dwellers, Mr. Balch 
sets forth various reasons for the belief that 
they were nature worshippers ; but recognized 
a future life. ‘‘ Among such a people there 
must have been a fruitful soil in ‘which to 
sow the seeds of Christianity ; the first trace 
of which, in the cave, is the bold monogram 
of Christ, emblazoned as the ‘ labarum’ across 
the reverse of the coins of Magnentius.” Four 
of these, second brass, have been found in 
the cave, A.D. 341. 

: J. CHarteEs Cox. 

sQotes on Bitds in Medizxval 
Church Architecture. 

By GrEorGE CLARIDGE Druck, F.S.A. 

(Concluded from p. 301.) 
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A < LHE ostrich is another interesting 
iam) bird. Examples that can be identi- 

ye HY fied are very scarce in churches, and 
they are confined to the scene where 

the bird has a horseshoe in its beak. This 
relates to the story of its extraordinary diges- 
tive powers, which, strange to say, is but 
seldom mentioned or illustrated in the besti- 
aries. The texts usually deal with an entirely 
different phase, which is fully illustrated ; yet 
there are no carved examples of it at present 
known to us. The ostrich with the horse- 
shoe appears upon misericords at Trinity 

Church, Stratford-on-Avon (Fig. 13) and 
St. George’s Chapel, both of fifteenth-century 
date. In the latter instance another horse- 
shoé lies on the ground, and the ostrich is 
face to face with a bird of a different kind 
which has a serpent in its beak. 

The ostrich with the horseshoe is, however, 
illustrated in MS. Sloane 278 and Add. 11283, 
but. there is no reference to the incident in 
the texts. The fact that it will “eat iron” is, 
however, mentioned by Neckam and in the 
French versions of the “‘Imago Mundi.” The 
story was probably derived from Pliny. There 
is a good illustration in the series of pictures 
from the bestiary in Queen Mary’s Psalter, 
where the ostrich has a horseshoe in its beak. 
Another horseshoe and three nails lie on the 
ground close by, and a man in front is 7” 
parently offering it a third. 

The other scene, which occurs regularly i in. 
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the Latin bestiaries, and of which it is hard 
to find examples, is where the ostrich, when 
the time comes for laying its eggs, gazes 
steadily at the sky, and waits until the star 
Virgilia appears, which is in the month of 
June. Then it lays its eggs in the sand, 
covers them up, and goes away and forgets 
all about them. But by the calmness and 
mildness of the air and the warmth of the 
sand the eggs are hatched. Then the 
moralist comes in in an unexpected way, for, 
instead of teaching a lesson of ‘parental 
neglect, he says: “If the ostrich recognizes 
its own time and forgets its young, how 
much more shouldest thou, O man, recog- 
nize the true time, and with eyes uplifted, 
and forgetful of what is behind thee, press 
onward firmly unto the prize of the high 
calling”’ (Phil. iii. 14); and other appropri- 
ate passages of Scripture are quoted. This 
scene is introduced into the bestiary on the 
strength of Jeremiah viii. 7, which reads in 
the Vulgate: ‘Milvus in ccelo cognovit 
tempus suum.” In MS. Sloane 278 and the 
Arsenal Library version this passage is quoted, 
bur the word “‘asida” takes the place of 
“milvus.” ‘‘Assida”’ is the usual title for 
the ostrich in the bestiaries, and was adopted 
from the Septuagint rendering of the Hebrew 
word which means stork, not ostrich. How 
the word ‘‘asida’’ came to be used for the 
latter in the bestiaries is not apparent. “The 
ostrich in the heavens” is nonsense, as it 
cannot fly. But it is probable that the 
author, finding that. the passage fitted his 
story, substituted the ostrich for the stork or 
other bird, and turned the passage round to 
read, as in the Arsenal MS.: “ The ostrich 
knows its own time in the heavens.” 

. In the Arsenal version the ostrich is a type 
of the good man who is patient, humble, 
long-suffering, and pious, which virtues warm 
his soul and keep it alive in a state of per- 
petual joy, and when in this state it is 
nourished by the true sun of justice as the 
eggs are. 

The illustrations nearly all show the ostrich 
gazing at the star Virgilia, and its eggs lying 
in a hole in the sand. It usually has cloven 
feet, but sometimes hoofed ; the former may 
be well seen on the carving at Stratford. The 
manuscripts variously say that its feet are 
like those of the stag, cow, or camel, and 

one version explains that it got its name of 
Struthio camelus from this circumstance. 

The bird facing the ostrich at Windsor 
may be the ibis or heron. Both are seen 
with serpents in their beaks in the bestiaries; 
but the ibis is usually bringing serpents’ eggs 
to its young ones ina nest. As it feeds on 
carrion, a corpse, dead dog, dead fish, rats, 
or eels, are introduced into the pictures. This 
seems to be depicted upon a misericord at 
Lavenham (Suffolk), where a couple of birds 
of the ibis class symmetrically arranged are 
biting the ears of a corpse, of which the head 
and shoulders only are visible (Fig. 14). The 
bird at Windsor is therefore more likely to be 
the heron, and there is another reason which 
favours this in the association of the ostrich 
with the heron and hawk in Job xxxix. 13 

FIG. 14. 

(Vulgate): “Penna struthionis similis est 
pennis herodii et accipitris.” Upon this an 
elaborate symbolic discourse is founded in 
the “ Moralia” of Gregory, and which is re- 
peated in the “‘ De bestiis et aliis rebus” of 
Hugo. This is to the effect that as the 
ostrich has wings, but cannot raise itself above 
the earth, it is a type of hypocrites who simu- 
late the life of the good and have a pretence 
of a holy way of living ; yet they do not possess 
the reality of pious actions, and, weighted 
with worldly cares, cannot rise to higher 
things. The heron and hawk, on the other 
hand, which use their wings for rapid flight, 
are a type of the elect of God. In the besti- 
aries the heron is described as fearing storms 
and flying above the clouds to avoid them, 
and so is a type of the souls of the elect, who 
fear to be involved in the troubles and per- 
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secutions of this world instigated by the devil, 
and who, avoiding earthly things, direct their 
ot and thoughts to the abodes of heavenly 

iss. 
There is another bird holding a large 

serpent on a misericord at Windsor which 
may also be a heron (Fig. 15). It would 
appear to be a water bird, as it has webbed 
feet, but is otherwise more like an eagle than 
a heron. The carvers were, however, not 
over-particular about anatomical details. In 
the bestiaries the herons are as a rule fairly 
drawn, and do not have webbed feet. 

The owl affords a contrast to the ostrich, 
as carvings are common. ‘They often show 
only the single figure, the owl having a rat in 
its beak or claws; but there is another scene 
in which the owl, having come into the light 

FIG. 15. 

of day, is mobbed by other birds. The 
misericords at Norwich Cathedral provide 
good instances of each (Figs. 16 and 17), 
and there are other single figures at Edles- 
borough, Ripon, and Higham Ferrers. There 
is a charming little sculpture of an owl ona 
branch in a spandril of the west doorway at 
Wilden Church (Beds). The scene of the 
mobbing also occurs at Beverley Minster and 
St. George’s Chapel. Two different types of 
owls are represented, which seem to be based 
on the barn-owl and eared or horned owl. 
The former is the more common, as at 
Norwich ; the latter, with tufts on its head 
and divided beard, may be seen at Windsor. 
Both occur upon misericords at Ulm Cathe- 
dral, the barn-owl type with a rat, and the 
eared and bearded owl, as at Windsor. This 
seems to point to the carvers having worked 

‘from types illustrated in books ; the bestiaries 
had a wide range. There must, however, have 
-been exceptions, as has been pointed out at 
Wells; there is a carving at Boston of a 

FIG. 16, 

camel of late fourteenth century date which 
is quite natural, although the same carver 
appears to have relied on an illustration when 
he carved a very quaint crocodile close by. 

The owl appears in the bestiaries under 
three heads—viz., noctua or nicticorax,, the 
little owl or night-hawk; ulula, the screech- 

FIG, 17. 

owl; and bubo, the eared or horned owl. 
This classification seems to have been de- 
rived from Pliny, but the artists did not carry it 
out in the illustrations, as they are drawn in- 
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differently, and in some cases do not resemble 
owls at all. Thus in MS, Harl. 3244 noctua 
has ears, while in Harl. 4751 bubo has none. 
It is bubo which is ‘mobbed by other birds, 

FIG. 18. ° 

but the scene is only illustrated in a few 
manuscripts (Fig. 18). It will be seen how 
the carving at Norwich corresponds with the 
manuscript, although symmetrically arranged, 
and the same is the case at Windsor. 

Noctua is described as different from and 
smaller than bubo, Isidore being quoted as 
an authority. Being a bird of night, it shuns 
the light, and its sight is dimmed by the 
brilliance of the rising sun. It is therefore 
a type of the Jews, who loved spiritual dark- 
ness and refused to see the light of salvation 
which Christ brought to them, but rejected 
Him and cried : “ We will have no King but 
Cesar.” As it isan ynclean bird in Leviticus, 
it is unlawful to feed upon its flesh, because 
no one ought to imitate the actions of that 
creature which loves the deeds of darkness. 
One version says that noctua, or nicticorax, 
is a type of those who study the stars at 
night-time and the courses of the constella- 
tions, who explore the mysteries of spirits 
and believe that they can see to the very 
heights*of heaven ; but they cannot see the 
light which is Christ and faith in Him which 
is close to them, because they are blind and 
leaders of the blind. 

There are two exceptional illustrations of 
nicticorax in MS. Bodl. 602, in which the 
bird is pecking a corpse in the neighbour- 
hood of two large temples. In one of the 

illustrations a door and two small towers are 
falling down. The reference here is to the 
laying waste of Babylon and “the owl” 
lingering in the dwellings of it. 

Ulula, the screech-owl, is but rarely de- 
scribed and illustrated. Its screeching denotes 
weeping or groaning, and so is a symbol of 
sadness ; and its cries also denote the shriek- 
ing of sinners in hell. 

Bubo is the bird of ill-omen. We are told 
that it is a funereal bird and overcome with 
sloth, dwelling in tombs and filthy places, 
and a quotation from Ovid is introduced : 
‘* And this foul bird becomes the swift mes- 
senger of approaching evil tidings.” Bubo 
is a type of sinners. All its bad points 
are brought into play to illustrate their ill- 
doings ; its lingering in tombs and holes 
indicates the sinner who delights in his sins, 
which is the corruption of human flesh, and 
who hates to come into the light of the truth. 
When it is seen by other birds it is greeted 
with great clamours and is attacked by them. 
So if the sinner comes into the light of day, 
he affords a great opportunity for mockery 
to well-doers, and when he is caught openly 
in wrong-doing, he has to bear their reproofs. 
They tear out its feathers and wound it with 
their beaks, and in like manner are the carnal 
actions and extravagances of sinners reproved 
by good people. 

The last of the “bird” subjects we shall 
notice is the bat, and this because in the 

FIG. 19. 

bestiaries it is included in the list of birds. 
There are good instances on misericords at 
Wells and Edlesborough (Fig. 19), which are 
well carved, but display serious anatomical 
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errors ; and it is included in the earlier series 
of carvings of animals from the bestiary on 
the canopies of the stalls at Poitiers 
Cathedral. 

The illustrations in the manuscripts are not 
very striking, generally consisting of one or 
two bats badly drawn as mice with small 
wings. Occasionally it is shown full-face. 
The illustration in MS. 22 in the Westminster 
Chapter Library is a fair sample (Fig. 20). 
One version says that the bat is an “avis 
ignobilis,” and describes it as a flying creature 
and yet a quadruped, and provided with teeth, 
‘which are not usually found in other birds.” 
It is like a mouse, and emits a sound “ not 
so much like a voice as a squeak.” It is 
viviparous. The manner of its flight is ex- 
plained, and the formation of its wings as 

FIG, 20. 

“ membranes hung to its arms.” “ And this 
mean creature has such a nature, that they 
cling to each other and hang from any spot 
like a bunch of grapes, and if the one at the 
top should let go, all of them are scattered, 
which comes about by a kind of bond of 
sympathy, which is difficult to find in men 
of this world.” There is more symbolism 
based on it as an unclean bird of the law, 
and a curious item is inserted to the effect 
that, if anyone who has a good head of hair 
is smeared with its blood, he will become 
bald; a bit of information which sounds 
very like Pliny, but which we have not as 
yet located. & 

In discussing these carvings of birds the 
question arises: How far did the carvers 
have considerations of symbolism present 

VOL. X. 

in their minds? At the time of the earlier 
stone sculptures such as we see at Alne, the 
symbolism was no doubt well understood ; 
but when we come to the carved woodwork 
of the fifteenth and sixteenth centuries, it 
is very doubtful if it was regarded. The 
decorative element had no doubt become 
the chief standpoint. The bestiaries seem 
to have played the part for animals and 
birds that the manuscript Psalters and 
Romances did for other subjects occurring 
plentifully in architecture. The carvers recog- 
nized them as religious books, and whether 
they consulted the text or not, they saw the 
pictures, and that, coupled with the fact that 
such animals and birds had been freely used 
for decoration in earlier buildings, was prob- 
ably sufficient. 
We have touched upon the difficulties of 

this branch of archeology. It is an attractive 
study for those who are energetic enough to 
roam from village to village with cycle and 
camera in search of these carvings of animals 
and birds, part of the charm being the uncer- 
tainty of what you will find, or even whether 
you will find anything at all. 
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The Technique of Siass-|Painting 
in Wedixval and Renaissance 

Cimes. 
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==aiRACLIUS differs from Theophilus 
iey4 in that he instructs the use of 

} GG) iron oxide instead of copper, and 
—— this might seem at first glance, 
considering the later date of this manuscript 
(if indeed it is so), as an improvement intro- 
duced as time went on. However, from 
some Early English glass-paintings I have 
examined I find that they were undoubtedly 
painted with an enamel containing iron oxide 
instead of copper, whilst a piece of Early 
Decorated Grisaille work in the possession of 
my father, which remains in the original lead, 
and which I have brought for you to see, is 

3c 


